Fingering and Phrasing by
G. BUONAMICI

Allegro (s-12a)

Etude I.

H. BERTINI, Op. 29.
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Etude II.

Revised and fingered by
MAX VOGRICH.
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Revised and fingered by

MAX VOGRICH. Etude V.
Allegro. _
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Fingering, Phrasing, Annotations by Etude VI .
G. BUONAMICL (For small hands.)

Allegro. (d - 188) %
ben sostenuto il canto.
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We cannot too strongly recommend that this piece be studied conscientiously. The right hand especially requires
great attention, for giving each note its real value,and thus accustoming ones self to polyphonic playing. It is
deemed superfluous to remind the pupil to practice the hands separately.




Etude VIIL

Revised and fingered by

MAX VOGRICH.

*
® N
=S
%.. S
R
» e
[ L
I
'I.
I BTR
_hox KX
]
£
X 1
o] N
X
L JHEE
‘.% )
o
N 1
Coall £
m i'_ M” N
= | !
_ -
) A
Nt

=

LA TS

eu/l
4

Y

9}l

SQLH—
R4

-4l

wel]
KX

o

D | O )l P11 05 Sl R S 8

i
h
- \
1.
Ex g
]
| 1E- S
= G
R rrx .W~nu
ik
-~ T
Jily
&,

bR P

I
1
2z 52

@

-

ot

-]
¢
T
v - Luu!za.
L]
© (188
?
-]
- | 180
.
o Q| H-{w
— MLW
<N
[ “ O H
—~—




Fingering and Phrasing by

G. BUONAMICI

Allegretto (J: 132)

Etude VIII.

24 l4 14 4
2lfpaferecte, a2,

>

L —

(A2

r
k3

L 3
12’1&

crese.

ﬁ#%EEEE%Eéiézuizg e
1T

i 4

'E

te

43

i

o




| | Wilet i RS B A
i .l . S IO
] xR N T o~wlu r ifl f ] ,‘
- o
[ xrn
) *H jT «® p h e - lr wu 4
¥ . ] Jf./ V4
. E- - i . ~=t
] »
N e N oo A v - $ a8
- Lf‘ 'Y P m 1511#..?

1

b

14
&

o A »
N | j - el i, 1 | I
o -~
W) b o | L e
xx - '1 L - .'._IIT 4 .13\. ‘.I L
vl . /.j | il
- H
A -Q ,+1 T e l T V
* o
| b XX A » HH
MB | i) o w 1l
Y <
Ly 18 ) o] ]
e X, S N i
~ 1
=] ¥ » . -t -y a4y N -0 L *N 9 ne
v [ LY A fn oN ‘”vnﬂ A ﬁ ﬁ AO
TN NE 5 N T )

10



Revised and fingered by Etude IX
MAX VOGRICH. ’

Allegretto, quasi un poco andante.
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Fingering and Phrasing by
G. BUONAMICT Etude X.
Allegretto (4- 126)
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. 222 913, sempre legato
fut Feelafffelliiiie s i1
A T R I - ?—]'1 1 i
— T— _i‘ T
D) ' 3 13 - T
»1 2—‘<
1 Tr—
ot 7% — —— o —r -t 4
= - T T " ! T []
J —w; g i‘s;.z'..‘. i.‘ 1 ? 5
5 5 54 %
1 a. 2189, Ry g5 5 P
s + g3 21 22 £ ‘.'E’.E 2 forefs foe ,Pe,
v 5. Il 1 | I 1 )
A 1 1 | — 1 | 1 1 1 17
! ' & o e
T 12y |—m———— | —————— P 1 28,
5 e a 1 . £
J 7] { 1 H M | = I3 3 1 ! K;:l
74 T ‘t 1 ] i
1924 e 1 o, S " T rn
sv*¥ 14 5 1
5
1 4 14 5 m 1
1 13
== Tt e arest Loae
2’3 YOEIF I nE f AL A —
oel2(3lz2; Reg |1 o123 -
_'_ I K } —
1 - 1 I 1
| | 1 '—F‘ T ¥ 1
# ! 1 g— o i 17 L g -
[——— ‘ ‘ 312 %3 12 1 :- 13
1 5 5 g1 8435 """"""""""""""""""""""""""""""" 5
®o.1 230 o 2y o 1 2 39 30,2 @ r oy
it - o iewen Protyls oo aef wet
= : !

==
w—— 1 3
I . 5'E~g‘é. 1 : 32
o~ p 4— [ —
g2 ameml -~ oTErFfre s 23, = 4
f AJ ] > -1
{ hol ¥ >~ 1 T 4
¢ R 239 8 i
1 . 1
4
4 a L4321 ap fre 5 1 85
T I ] = ¥11.-1'_1.—"“ - aﬂ.'
D | 1 I H
p— ] cre - - - scen _
1 1| &2
k. ra 1 1 1 F 0 §
T 1 ) | 4
6% 1 4 e — HE Y
5
. = A :
8 2 % 412 2 1 o8 g'
3 1 ] 3 )Y
q — =
& 1 [ &)
& 3 - . <
.J _ _!zs - 3 _ 30'0 212 ‘”lOZto ﬁ' ff
2 1
ml' I} o} l d
3 it i e e & O
) 1 I T 1
o U — ‘ 3
H s P8 P [
1



Fingering, Phrasing, Annotations by

G. BUONAMICI

Andaute - 76)

Etude XI.
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The pupil who cannot reach an Uclgre, will play ouly the lower note of the Bass.
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Etude XII.

Revised and fingered by

MAX VOGRICH.

Mouvement de Valse.

Allegretto.
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Fingrring, Phrasing, Annotations by

G. BUONAMICI
Andante (J.: 72)

Etude XIII.
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To derive the more profit from this study, it would be well to practice it in the following manner also: p
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Etude XIV.

Revised and fingered by

MAX VOGRICH.
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Fingering, Phrasing, Annotations by

G. BUONAMICI Etude XV.
ALndante (4 100)
ezaliss.ed espress. 4
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The slurs indicate the manner of phrasing. The pupil should scrupulously observe them, in order to accustom
himself to discourse musically with understanding.
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Fingering and Phrasing by
G. BUONAMICT Etude XVI.

J 22 s
Allegro (z.- 1 Lat? 21, .,
3 o1 231 --,nnj! Pa, 2! g >3
: b—##l N o — t 1 —1 ]

$25 s 1% B
—_— 3|iz
e i

erese.

4
28=>-3 188 . 5
 J 1
Hll] T 1% e
LI I ) P28 LAY ] 1 ¢ o]
\.‘JV Tnd T T LIy ry
2.
— e —_— 12 ##%
- - - S \“.
BN Y . T |t ap
; 3:1 ‘ 2 ; Z g’ %M $E‘t 3
ar 7 o o) P 7 NN A a0
.4 = &
t 1 1 1 1 B — 1
1 t 1 T 1 T f T 11 &
¥y_
8 5
12> 24 4
13 ,128 ?3?4"5 ge :2! 2!??; i, 3, 143 g a
aiils omitfs Fifas, licsr s STRITTY
= - i 1 I P Th
1 | - ]_Ip‘_ﬂ-quFll
X -
e tf fe pedle 4l g
7 /i 7 P 7] 7]
1 T 1 1 1 i T
f 1 J 1. 1 1 i I
en.
2 4
1. —>—_,13 3
1 1 l: Toe ! 2!?‘?\!. .8 1 4 34
2:..0 pff oo o 00 T S S
Y 1 —t 1 - —o  Til g -
b o SN L : T 1 _'_4 — 9
T i 1 1 1 H
—_— | T — T dim —— =]
iz S b Zls 2 3l
7 7 7 7] 7 fd.
; F ; : { 1 s
4
U A S ;
13 1 . - = 21 e eeeeanan 5
LA 2.} 4 2?‘ s B, T ey . 2 .
—glﬂﬁ}oL#!#»-L- oot | ﬁﬁo'-? 252 1305, 1@ .
—1 - - i — ot _IF -
) |- *

NAN
TTee.
N
—v—'“
L
1
i,
NN
\
N
.-
\
NN
v b
_*ﬁr ..
“

8
1, > 1 %
287 - - 08
81 ... geefl TReg . 57 .
< 0 = . W
1 - LAJ S S | }/ ‘._..
11 - ~182ié 135 —
~
. T /T—- . T ﬂ‘\—-'
== == %
o] —~ .
T ] = T - - S — L&
' ! r % F— A
'\./.
5

21



Etude XVII.

Revised and fingered by
MAX VOGRICH.
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Revised and fingered by
MAX VOGRICH.

Etude XVIIL
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Etude XX.

Revised and fingered by

MAX VOGRICH.

Lr'.
5;
I
S
FIRE oW,
L JEL N h
2 ®
o _
4#91.— (15 SIS
- _ JE3
BN Hinks
# TIe8®
] oy
!
e
Al A J1 RN
S T
2o s
o9}
: i
e [
e

K™

2

3

»

11

” » ® &

I O

»

\_*l\

Xy

1V

v e

5

) A
Catinn

h &
3

oa® 1 2

L B34

1

37

25



Jl
XA aat
| Bt 18
/
il
- o i
L IR
-2 ety
B
- '_ d
9
[ Y —
- — H
I da.
-+
NEL
Al 1
. |
!
- & 18
i
Iy
o= I
-mru .Tu
e A
N H
/‘\/\n"\

T

-

3

4

4

\*d ‘*J 1*&

el

s

w4

'Y

I
ol

<*ﬂ

o

T T

o

\&\

11
o

AN3Y 4
O)

2 b 1V

/.l\./\’\

- =
s i
L _
st I 1
! [l
'Y
M__
N 1
_ jf
('Y
=@ TS
®
foIPJ
N~

I
] «
$
J.H "
mr L O L 4
| N { |
L] _
ﬁr.‘ IR
o
| |
L1
§ T
ﬂ TTeer®
1Y
T
N
-
‘ p—

26



Revised and fingered by .
MAX VOGRICH. Etude XXI.

Allegro.
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Fingering. Phrasing. Annotations by
G. BUONAMICT Etude XXII'

f == cresc. | f >
I I

|

by

1
L
—Sempre  _ | . piu . - |f - -

Octaves are played with the wrist; i. e. independently of the arm.
This study may also be played in /egalo Octaves, in which case the ath finger is always used for black keys.
Transposition into ¢f is strongly recommended.
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Etude XXIII.

i

Andante.
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Revised and fingered by
MAX VOGRICH.
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Etude XXIV.

Fingering and Phrasing by
G. BUONAMICI

Andante un poco allegretto (d- 102)
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