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The round,black dots are called nofes. They may be written either on the lines or in the spaces between the lines.

As shown above, each clef is set on a group of five lines. These five lines are called the staff. Examine the clefs carefully, and notice what effect
they have on the signification of the notes.




The Rudiments of Music

The signs used to show the position (pitch, either high or low) of the tones are called nofes. They are
written on what is called the sfaff, which consists of five parallel lines and the spaces between the lines.

The lowest line (or space) is called the first line (or space); the next line (or space) above, the second: etc.:
that is, both lines and spaces are counted from below upwards.
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Notes that are either too high or too low to be written on the staff must be set on or between short
added lines above or below. These lines are called Zeger-lines.
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For naming the notes, the first seven letters of the alphabet are used. In the key of € major the letters come
in the following order: C, D, E, F, G, A, B,ending on C. These eight notes form what is called the scale of C
major. Every scale is composed of five whole-steps and two half-steps, which occur in the following order:

Scale of C major

Whole-step Whole-step Half-step Whole-step Whole-step Whole-step Half-step

2y = — — XY — —
g e i g " =

C D E F G A B C

1 2 3 4 5 6 7 8

Tonic Supertonic Mediant Subdominant Dominant Superdominant Leading-tone Tonic

A sharp (§) written before a note raises it a half-steps a fla¢ (b) written before a note lowers it a
half-step. A nafural (}) restores a note to the original pitch.
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Chromatic Scale, ascending |

Chromatic Scale, descending
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There are two modes, the major and the minor mode. The principal scales in the minor mode are the
melodic and the Aarmonic.

Melodic Minor Scale, ascending and descending Harmonic Minor Scale,ascending and descending
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One important difference between major and minor scales is that in the major there are four half-steps
between tonic and mediant, but in the minor there are only three.
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There are twelve major keys, There are twelve minor Aeys,

the tonics or keynotes of which the tonics or keynotes of which
are determined by the signature. Time-value of Notes are determine.d by the signaturf:.
The following are the fonic The following are the fonir
chords of all these keys. chords of all these keys.

C major F sharp major . A minor D sharp minor
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In writing signatures, sharps are added by skipping upwards a fifth¥then downwards a fourthfand SO on.
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F sharp C sharp G sharp D sharp A sharp E sharp B sharp

* For the meaning of these intervals, see page VIII.
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In writing signatures, tlats are added by skipping upwards a fourth,then downwards a fifth, and so on.
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If a note already sharp is to be raised another half-step, this sign (x),called a double-skarp, is used;
if a note with a flat is to be lowered another half-step, the (bb) doubdle-flat is used.
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*The use of the § in this connection is being generally discontinued.

Keys having similar signatures stand in closest relation to each other, and are called relative keys.
The clefs chiefly used are the following: '

Treble or G-clef Bass or F-clef Soprano or C-clef Alto Clef Tenor Clef
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Dal Segno

(means “from the sign”

Da Oapo i

Fermata (Hold, P corresponding to the
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Time-value of Rests
‘Whole - Half- Quarter- Eighth- Sixteenth-

rest rest rest rest rest
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When a rest occupies the time of more than one measure,the number of measures rested may be indicate:

by an equal number of whole rests run together, usually with a number over it, or by a heavy single o
double stroke with a number over it, thus:
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A dot set after a note or rest adds one- a second dot further adds half as
half to the time-value of the note or rest: much as the first one.
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Time-value: halves quarters eighths sixteenths quarters eighths sixteenths  thirty-seconds

The following abbreviations are used in notation:
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A scur indicates that notes are to be played in a smooth and connected manner.
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A tie, connecting two notes on the same degree, indicates that they are to be played as one nofe having
the combined value of both.

If, in a regular rhythm %, one or more notes are played before the beats on which

they are expected, thus: ﬁ, they are called syncopated notes.
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Detached Notes

Staccato Mezzo-staccato Martellato
(Detached or separated notes) (Half-detached notes) (Very short, detached notes)
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Grace-notes

A long appoggiatura is played A short appoggiatura is Turn

like an ordinary note. played Very‘l;'apldly.
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Trill Passing Trill,or Inverted Mordent
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The Different Species of Time

There are two species of time: common time and triple time. These are subdivided into simple and
compound. Simple common time has only two beats or divisions in a measure (§, §, % ); simple triple
time contains three parts in a measure (3, §, 3, efc.). When two or more simple common measures
are drawn into one, it is called compound common time. Compound triple time is that in which two or
more simple triple measures are drawn into one. Four quarter-notes in a measure ( 2 ) are indicated
by C, other divisionsby %, 3, etc.

Intervals

The distance in pitch between two tones is termed an interval. There are seven principal intervals.

Tonic or Prime Second Third Fourth Fifth Sixth Seventh Octave
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The following Italian words are used to point out the degree of slowness or quickness, or the ex-
pression of a movement: Adagio, slow; dndante, not quite so slow; Allegro, rapid; Allegretto, less
rapid; Presto, very rapid; p (piano), soft; PP (pianissimo), very soft; f (forte), loud; Jf (fortissimo),
very loud and strong; diminuendo, gradually diminishing the tone; crescendo, gradually increasing the
tone; decrescendo, decreasing the tone; rifardando, becoming slower, efc.



L § ]
[ @ ]

«;

3, Book 1.

B

{4

CARL CZERNY. Op.82

7L

Jd

43 wQ | -

I 7]

L

fd

Th e »
B

)|
=3
5
3
1
lr
— 1
— jsi‘.l
5
24!32
1T 11
1 ) - |
e
3
1
1 — 1 }
=
=
1
B

17
€

A
5
3543
1 11
L 1
PR R
1 1
— L

&)

l’—
l

..195 I\ n ™ *”m LJL Bal ® 1.; Lv 014
e -*. @]
Qo - 119 - N e i

fd

Whole, Half-and Quarter-notes.

Zd

5
&

L

[

L

LA
d

rg)
re)
\ Wi

| a0 VA W)

N7

[ fan WA W)

N
=i L
1
3
L
1 T
1 l
1
) |
1 T
33‘11
5
2 % 3
1t 1
1 11
N 2
2
=R T s
1 1 11
lll I— 1

hen w -
1L & o] v 1
I e | TI®M @l o U 0 &14
Y eoll]
P e -0 [$10 e | d=e *&Y
HH
3 S . «B w
IJ A
y N L, D) Cro NG L .%v E
. (‘}\‘o " vg Inm,.uy
4 5 -




New

T4 s

= i

5

Tds_

1

Ded

P

N O S

1

-
P

T 1

X

L

3

)

—+—

| - |

| -

Allegretto.

Jd _°

3

A T 1
2
e

P

10

n
—_— 1

3

—

3

i B

3/,

1
\BvJ

e
t

1 ] 1

s efe

e

= B
v, . ]

N 17




XY
- 4]

.
125

Vs

yaK)

aan

@]
Aa.o_

®

ol s
21

3

Wi

7L

&

T

i e
1 e
I 88 Iw i}
| | BBL J
it
~ ML e
ilivi
. TTTe=
=R e w»
(1l e
Al ([
Q] lf
T
el Q4 | 1.1
BNP
SNP3
AL || HTee
@]} .-i.ﬁ
@l TTe
SH | 1117 o

]

.

I\
AL iﬁr.-
Sliis #

TTe

1L K
L A
@] e

2R (-]
/] T e
N <N\€
/\rl\’\

.
.

| 158

o §

33

v

LTI -l b 1.
y i
wlfil
o) IIF
e
~ql .-
TTe
. it X
[ 1 Y-
1T
1 B
EM my
Jlbe
zf}- 4
e
a;._w.E i
Y| T8
Tl
&l i
XY T
e e
sl e
= 2o
N e
/\/\nn’!\
o
—



g

o~o ] o
}
3 L 1
= ¢/ e
wel] »
ol B -
ENT 2 3
. lu.d
G| ILC
e
. 7
<l iy
(11 B )
TTTe
1T¢
| ik
e
) e
e
He |~
. ..lrn‘ «®
QL LR
Y YAl
+ Q| L.,.#
N
- lv.u
Ny~

Eighth- notes, Triplets and Sixteenth- notes
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The Twelve Major and Twelve Minor Scales
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Continuation of the Exercises in Different Keys.

B flat major has a b on B and E.
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E flat major has a b on B,E and A.

Allegro non troppo,
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Allegretto moderato. Tempo di Polacca.
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Allegretto. Exercise in Thirds.
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A flat Major has a b on B, E, A and D.
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Alleg‘retto moderato.
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Crossing the Hands.

Allegretto vivace.
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