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.. IlTocrakoBuu. IIpearogua As-dur N2 17 op. 34:
OIIBIT OOPa3HOM MHTEPIPETAIINN

®oprennanHoe TBOpuecTBO IllocrakoBnua He Tak OOWIMPHO, Kak
cuM(poHHYECKOE, KaMepHOe U onepHoe. Tem He MeHee, 3/1eCh CO BCEH MOIHOTOU
IPOSIBUJICS YHUKAJIbHBIA CTWJIb KOMHO3UTOpa. [laxe HeOonbuias GopTrenuaHHas
MUHHATIOPA MOXKET CKa3aThb O MHOTOM.

Jlns moapoOHoro paccMmotpenus u3dpana Ilpemogus As-dur Ne 17 op. 34.
Iens ananmu3a — BBISBJICHHE XYI0°KECTBEHHOTO 00pa3a npousBeaeHus. [Ibeca mon
HazBaHueM «lIpemonus», He wuMermas KOHKPETHOIO 3arjiaBHsi, JOIyCKaeT
MIMPOKYI0 MHTEPHpETaluio 00pa3Horo cojepxanus. [loHsATHE «UHTEpHpeTaIusd)
peaycCMaTpuBaeT JUYHOCTHBIN, WHAMBUAYAJbHBIM MOIXOX K PAaCCMOTPEHUIO U
HCTOJIKOBAHUIO 00pa3HOM c(Pephl MbECHI.

Xyn0KECTBEHHbI 00pa3 My3bIKaJbHOTO MPOU3BEACHUS — CYOBEKTUBHBIN
(eHOMEH, MPOAYKT MBICIUTEIbHOW U JYXOBHOM JESATENIBHOCTH KOMIIO3UTOPA,
oToOpakarolmMii B HEOObIYaiHO eMKoM QopMe 0000ILEHHOE OTpaKEeHUE
JNENUCTBUTENHLHOCTH. BMecTe ¢ TeM, B 3ByKOBOM (hopMe NepeiaroTcsi BHYTPEHHUE
nepeXKBaHusl, YyBCTBA U AMOLIMK aBTopa. IlocTHkeHne Xy0KeCTBEHHOro o0pasa
ONMMUpaeTCsl Ha COAEPKATEIbHYID M CMBICIOBYIO OCHOBY  MY3BIKAJIBHOTO
npousBencHus. [lonoTHO My3bikaiapHON Tkanu [Ipemogmu Ne 17 As-dur
HEOOBbIYaITHO MOABUKHO, BEIPA3UTENBHO, OTPAXKAET TOHYANIINE OTTEHKU JBUKEHUS
MBICJIH, Pa3BUTHS YyBCTBEHHO-IMOIIMOHAJIBHOIO ITOBECTBOBAHMS KOMIIO3UTOPA.
CpenctBa BBIPA3UTENIBHOCTH HEOOBIYAHO CKPOMHBI, MX HCKYCHOE COYETaHUE
MO3BOJIAET KOMIIO3UTOPY JOCTATOYHO SIPKO BBICTPOUTH JIOTUKY U OOJHUK
MY3bIKaJIbHOM KOMITO3ULIMU. BbIsiBeHHe 00pa3HOro cojaep)kaHus IbEChl TpeOyeT
CKpYIYJIE3HOTO aHaIM3a KaXJA0ro napameTpa My3bIKaJIbHOW TKaHHU B OTAEIBHOCTH
U B pa3JINYHBIX KOMOMHAIUSAX COBMECTHOIO JEHCTBHUS.

B ocBoeHun metoza MHTEpIpETAUU XYJO0KECTBEHHOTO 00pa3a Hy»XAaeTcs
KOKIbI MY3bIKAHT, MPU3BAHHBIA y4YacTBOBaTh B MPOLECCE BOCCO3TAHUS
MY3bIKaJIbHOTO TPOU3BENICHUS (HMCIIOIHUTENb, HCCIEN0BaTENb). TOIBKO MOIHOE
IPOHUKHOBEHUE B COJIEPKATENbHBIA U OOpa3HbIil CTPOW MY3BIKAIBHOIO IIEIEBPA



MOKET NPUOIM3UTh K XYJOKECTBEHHOMY 3aMBbICITy KOMIIO3UTOpa. A 3TO U €CTb
IJIaBHAsI LEJIb My3bIKaHTa, IPUKACAIONIETOCS K YHUKAIbHOMY TBOPEHHIO BEIUKOTO
Macrepa.

KaroueBble cioBa: ¢oprenuaHHas MHHHUATIOpPA, XYJI0’KECTBEHHBIM 00pa3
MY3BIKQJIBHOTO  MPOU3BEJCHUS, ONBIT OO0pa3HOW HMHTEpPHpETAlUu, aHaIu3
MY3BIKaJIBHOTO TEKCTa, ITApaMETPbl MY3bIKaJIbHOM TKaHHU, CPEACTBA MY3bIKAJIBLHOU
BBIPA3UTEIBLHOCTH, MPOIIECC MOCTHKEHUS XYI0KECTBEHHOTO 00pa3a B My3bIKe
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Dmitri Shostakovich. Prelude As-dur No. 17 op. 34:
Experience of the Figurative Interpretation

Shostakovich’s piano works are not as extensive as his symphonic, chamber
and operatic works. Nevertheless, the composer’s unique style is fully manifested
here. Even a small piano miniature can say a lot.

Prelude A-dur No. 17 op. 34 was chosen for detailed consideration. The
purpose of the consideration is to identify the artistic image of the work. The piece
called Prelude, which does not have a specific title, allows for a broad interpretation
of the figurative content. The concept of “interpretation” provides for a personal,
individual approach to the consideration and interpretation of the figurative sphere
of the play.

The artistic image of a musical work is a subjective phenomenon, a product
of the composer’s mental and spiritual activity, reflecting a generalized reflection of
reality in an unusually capacious form. At the same time, the author’s inner
experiences, feelings and emotions are conveyed in sound form. The comprehension
of the artistic image is based on the substantive and semantic basis of a musical
work. The canvas of the musical fabric of Prelude No. 17 A-dur is unusually mobile,
expressive, reflecting the subtlest shades of the movement of thought, the
development of the composer’s sensual and emotional narration. The means of
expression are unusually modest, their skillful combination allows the composer to
quite vividly build the logic and appearance of the musical composition. Revealing
the figurative content of the piece requires a scrupulous analysis of each parameter
of the musical fabric separately and in various combinations of joint action.

Every musician called to participate in the process of recreating a musical
work (performer, researcher) needs to master the method of interpreting the artistic
image. Only complete penetration into the substantive and figurative structure of a
musical masterpiece can bring you closer to the composer’s artistic intent. And this
Is the main goal of musician touching the unique creation of the great master.
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fabric, means of musical expression, process of understanding the artistic image in
music



