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PART I.

‘Exercises in double notes.

To be practised in all keyS. ' I. Philipp.
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Scales in Thirds.

——

Major Scales.

s P s § ool

Group of 3 Group of 4 1 Third.

Grouped fingerings. 4. | 8 4 651 12 8 a 51 |

g |
1 2 3 11 2 3 2
thot3 221 s 2 111 [ 271
5 4 3 6 4 3 2 4
Group of 3 .Group of 4
NI couutin |
el ——— ===
G maj.
' D maj.
A maj. same fingering, beginning on the tonic.
E maj.

Beginning on —8:—- and employing the same groups of fingerings, we obtain a uniform fingering for-
the major scales. '

By flatting B we get F major
- B and E - Bb _
- B,E and A - Eb _
- B,E,A and D -  Ab _
- B,E,A,D and G - Db _ _ )
_ B,E, A, D, G and C _ G }za#m; *fintherings for the enharmonic sharp keys:
- B,E,A,D GC and F . ch )RR A
For these last four major scales, the fbilowing fingering may be employed:
| !
>
Ab: — - =
. (%) }‘s L % ] —
YJ g E© S
4 3§
_ 2
b . :
After Ab, by flatting G we get Db gxa_i same fingerings for the enharmonic sharp keys:
- GandC ~ Gb maj. ct, Fi, BY :
— G Cand F . Cb maj y T A
———-—h—o-.-;‘q—-———

Minor Scales.
C, G, D, A, as for major

Ee«B: | 8 |1 1 8 1 | 1 | beginning on the tonic.

o (e St
D) | 3

Bband Fminor | 8 1t |

15145¢



~~

Chromatic Scales.

Legato.
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Practise staccato with the following fingerings:

Scales in Sixths.
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PART II.

Seven Studies in double notes.

J. B. Cramer.
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mo PART III.

Passages in double notes

selected from the

Works of the Masters.

], Tempo di minuetto (d=116) o Beethoven. Sonata, Op. 54.

Allegro moderato (d-120)
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Beethoven. Sonata, Op. 81.
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" Allegro (d:120)

Beethoven. 32 Variations.
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Allegro (¢ = 144) Beethoven. Sonata, Op. 57.
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Weber. Variations, Op.28.
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Ballade, Op.52.
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Chopin. Berceuse, Op.57.
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Chopin. Ballade, Op. 38.

ot

. MR

-5
2

0 con fllOCO.(J.:lOO)
e
1

5
2

ze-PreSt

idllLig

Chopin. Nocturne, Op.37, N0 2.

=)
ey
i}
= |l
®
ey
5
=] At
=
A o gy
n/.ﬂm
| .

4 F
>3
~

dolce

L

15145¢



45

144)

o

Chopin. Nocturne,, Op. 37, N0 2.
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. Chopin. Ballade, Op. ‘38
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39. Ca;z'egnza. " {niacem Chopin. Prelude, Op.49.
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Chopin, Polonaise, Op.R22.
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36. Allegro. (J=126-182) Chopin. Fantaisie, Op.49.

- - - - - - - -
H—bg—b-i hf ql—&]a#ﬁ; e b; . h:h‘;‘
e | — R S

T A - b 1 .
RD. K. # .  F W K. Koo,  #

| T AVE gﬁf}q{tht;‘:gt h#t. ; @‘-‘1 Ve bg}{gﬁg}ﬁ Jf!.
,\3} an s Ao — :
- - - - u - - - - - - - -

— ; P—= *"!9-&%5@& %hi ‘bﬁ ‘h#f* .
’h | I 1 1, 1 1 ! Jr g _P_q LAl g ] .o

s 4l
=
M
IS
S8
ollell
414
ol

I Allegro.(J=144)
' 17 18 118

37

;Qu " 12
b ST O 1)

A7) 1

o

Ik
b BLLA S ©
il

o

) 3 2 # = - % - : ] G
7t — i e
n [

I R S

|
i

*.Note: The Chopin Studies transcribed by Godowski,
15115¢



50

Vivo. (d-=182)

Chopin. Impromptu, Op: 51.
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Chopin. Fantaisie, 0p.49.

Allegro. (J =108)
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Allegro. (d=72)
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Schumann. Toccata, Op.7.
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~ Czerny. Etude, Op. 399, No 9.

54

+ i g
m [ =
| .__mﬂ £
olllsl]. oL (an]
1| ._1 | 2
'[P i &
. “3il | g
wll =
ren R — A&ﬁ
o »il .
. :
" S
- Jiie
riy

=

gro. (J - 126)

41. Alle‘

. )
J\J-A
_,
I T
o |
..I{I\“
X 7 ™
&
P 80 1
..mw i
Ly M ’
) o]
« M
—E— e

1B1150



-5b

’

Czerny. Etude, 0p.399, N? 3.
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50.Allegro (d = 124)
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-Beethoven-Liszt, Ninth Symphony”
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dante.
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“Mazeppa”
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AllegrO,(J =72.) : A . Dreyschock: Variations, Op. 2.
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R .Willmers: Tarantella, Op. 35.
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E. Wolff Etude Op. 20.
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Ch. Mayer. Etude, Op.200.
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Th. Kullak: Goncert—]:';ltu'de, Op: 121,
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E. Forgues: Etude.
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H. Litolff: Terpsichore, Op. 57.
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St.Heller: Sonata, Op. 9.
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F. Hiller: Etude, Op. 15.
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C.V. Alkan: Variations, Op. 39.
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105. Allegro (d = 69) Chopin- Brahms _ljjl_tude.
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J. Zarembski. Etude, Op.7, N9 2.
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X. Scharwenka: Concerto, Op. 56.
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A, Strelezki: Valse, Op. 10.
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J. Kwast: Etude.
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A. Marmontel: Etude de concert.
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145. Presto. (J- 152) A. Liadow: Variations, Op. 35.
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J. Wihtol: Etude, Op.17, N° 1.
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J. Wihtol: Etude, Op. 19, N° 3,
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150. Allegretto. (d- 116) J. Wihtol: Etude, Op. 25, N° 1,
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Allegro. (4. - 72) s g4 * J. Wiktol: Etude, Op.26, N? 1.
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F. Blumenfeld: Etude, Op. 2, N¢ 1.
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F. Blumenfeld: Prelude, Op.17, N° 7.
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C. Antipow: Etude, Op. 5, N? 2.
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_ A Scriabine: Etude, Op. 8, N 10.
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H. Schwarti: Iﬁtude.
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~ C.M.von Weber: Momento capriccioso, Op. 12.
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R. Schumann: Variations, Op. 13.
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réllen.t.

—1T. Chopin: Scherzo, Op. 54.
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C.V. Alkan: Variations, Op. 39.
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H. Litolff: Concerto, Op.102.
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F. Blumenfeld: Etude, Op. 2.
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