CmapuHHas my3stka
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Enena Buxmoposna Cudoposa

XOPAJIBHAA OBPABOTKA: NTCTOPUYECKAA
PETPOCIIEKTUBA METO/JIA U 2 KAHPA

TeMa «CBOE U 4UyXKO0Ee» JId UCTOPHUHU U TEOPHUU MY3bIKH aKTyaJIbHa

Ha Bce BpeMeHa. IIpuMepoB, KOrja KOMIIO3UTOP IIPUBJIEKAeT, TaK WJIU
vHave, B cOOCTBEHHOE COUMHEHHE WHOPOJHBIA Marepuas, OoJiee, yem
nocratouHo. Kakad mpu 3TOM mpecienyerca mesb? Kakylo CMBICIOBYIO
HArpy3Ky HWMeeT TOT WJIM HWHOW INIpUEeM COYeTaHUs aBTOPCKOTO U
3aMMCTBOBAHHOI'0 TeMaTU4yeCKoro marepuasa? llomblTaemcsa OTBeTUTh Ha
9T BOMPOCHI HaA IMPUMeEpPE KaHpa XOopajabHOU o06paboTku. Hcroku
TBOPUYECKOI'0 METO/1a, OCHOBAHHOI'O HA COEIUHEHUU «CBOErO» M «Yy:KOr0»
B OJTHOM ITPOU3BeieHUH, yXoaAT B Cpenuue Beka. [lepBas mecca «Messe de
Notre Dame» T'. e Mamo (Hauaso 1360-X IT.) — ITOKa3aTeJIbHBIN IIPUMEDP
TOoro, 4to Qopma 00pabOTKU IIEPKOBHBIX TPUTOPHAHCKUX HAIlEBOB
IIpUOOpEeTaeT CTaTyC OJHOTO M3 OCHOBHBIX METOJIOB COUYMHUTEJIHCTBA B
npodeccHOHAJIPHOU My3blKe. B uyeTblpex u3 IIeCTH 4YacTell Mecchl

TEMaATHUYECKOU OCHOBOH SIBJISIETCS I‘pI/II‘OpI/IaHCKI/Iﬁ HaIleBl.

1006 aTOM AOCTAaTOYHO MOAPOOHO coobmaer B cBoer kumre H.A. CumakoBa: «Kak m
JIDyTHEe MecChl 5TOr0 BpEeMEHU, OHa COAEPKUT B KadecTBE CBOEH MeJIOAUKO-
TEMaTHYECKOM OCHOBBI MaTeprayl TPUTOPHUAHCKUX (OHOTOJIOCHBIX) Mecc. IlpuueM B
Pa3HbBIX €€ YaCTsX HCIIOJb3YIOTCA Pas3jUdyHble «Mojenn». Tak, mepBasi 4aCTh MECCHI
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dnoxa Bo3pokzeHus1 cTajia HOBBIM 3TAallOM B Pa3BUTHUU XOPaJIbHOU
obpaboTku, 0e3 IpeyBeJIUYEHHs MOXKHO CKaszaTh, UTO 3TO IIOpa ee
pacrBeta. [1osBASIOTCS HOBbIE KOMIIO3UIIMOHHBIE HJIEM B IPETBOPEHUU
XOpaJIbHOTO IepBOUCTOYHUKA. JIKOH JlaHCTelb1 — aBTOp IIEPBOU MECCHI,
BCE YaCTU KOTOPOU CO3JaHbl Ha eAWHBIA XopaJibHbIA HameB («Missa Rex
seculorum», ok. 1430).

B smoxy 0Oapokko ¢eHOMeH XOpajJibHOM 00pabOoTKH BCTyIaeT B
HOBYIO (asy. OcobeHHO ApPKO 5TO mposiBiaseTca B [epmanuu, T17I€e
pa3IUYHble MPUHIUIILI 00pabOTKU XOpaJIbHBIX HAMEBOB CTAHOBATCSA
OMHUMH U3 OCHOBHBIX B KOMIIO3WUIIMOHHON TexHUKe. Hapsaay c
IPUTOPUAHCKUMH XOpasiaMH, KOTOPbIE COXPAHSIOT CBOM IIPEHMMYIIECTBA B
KaTOJIMYeCKO Mecce, B JIIOTEPAHCKOM II€PKOBHOM o0Ouxoze W
BO3HUKAIOIINX HOBBIX JKaHpaxX (KaHTaTaX, IIacCUOHAX, OpATOPUIX,
WHCTPYMEHTAJIbHOU MY3bIKE) UCIIOIb3YETCS MTPOTECTAHTCKUH XOPaJl.

ObpaboTka xopasa KaK MeETOJ COUYHMHEHHs Haubojiee II0JTHO
IIpe/icTaB/JieH B JIyXOBHbIX KaHTaTax MoranHa Cebacthsna baxa. 13 202
COXPaHUBIIHUXCS KaHTAT JIUIIb B 20 (10%) xopaja HET, B OCTaJIbHBIX 182
KaHTaTaX XopaJl MPeTBOPEH pa3HOOOpa3HBIMHU cliocobamMu. B 3aBucumocTu
OT KaHPOBOU MPUHAJIJIEIKHOCTH KaK/IOTO COUYMHEHUS C XOPAJIOM MEHSETCS
TexHUKa ero obpabotku. Eciu B XOopoBbIx HOMepax bax B OCHOBHOM
COXpaHseT MeJIOAUYECKYIO IIEPBOOCHOBY HAlleBa, TO B PEUYUTATUBAX, apUSX,
aHcaMOJIfIX, OPTaHHBIX NPEJIOJINAX XOpajl MOKET IIOJBEPraThCs
3HAUUTEIbHBIM IIpeoOpa3oBaHusAM. HecmoTpsa Ha TO, UYTO B HHX

KOMIIO3UTOP MOKET IOMEHATh MeTp, (PaKTypy, TOHAJIbHOCTh, (OPMY, TEM

<...> IocTpoeHa Ha rpuropuanckoil mesmoauu Kyrie — «Cunctipotens» u3 IV xopanbHO
Mecchl (Grad. Vat. N2 4). Mcrounukom Ay Sanctus u Agnus Dei sBisiercsa XVII mecca
«In Dominus Adventus» (Grad. Vat. N 17), a mocsiegHeH, mectoi yactu — Ite, missa est
— Sanctus u3 VIII meccer «In feste duplicibus (Grad. Vat, N2 8). Bo Bcex ciyuasx
130paHHBIA OPUTHUHAJ IPOBOAUTCA B MAPTUU TeHOpa» [4, 17—-18].
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He MeHee, BO BCeX CJIydasxX MeJOAUs Xopajia OCTaeTcs y3HaBaeMOH,
COXPAHAIOTCS OIIOpDHBIE TapMOHHYeCKHe (OPMYJIbI, €€ CTPYKTypHBIE
npu3Haku. MoKHO cKa3aTb, 4YTO B TBopuecTBe baxa xopajibHbIe 00pabOTKHU
VKPEIUISIOT CBOHM JKaHPOBbIE IIO3UIIMH, OOHAPY:KUBAasA YCTOMYHBHIE
TUINYHbIE IIPU3HAKKU. B XOpOBBIX HOMepax KaHTaT CYIIECTBYIOT JiBa THIIA
00pabOTKH:

— TapMOHHM30BaHHBIA Xopas (Kak IpaBWIO, B 3aKJIIOYUTEIbHBIX
HOMepax KaHTarT), 3/1eCh MeJIOAUYecKas U CTPYKTypPHAas OCHOBAa XOPaJIbHOTO
HalleBa COXPaHseTCs MaKCUMAJILHO;

— OoJIbIIIasi KOMIIO3UIIUS 3aTJIaBHOTO XOpa KaHTAThI, I/l XOPaJIbHBIN
MaTepHaJsl BBOJUTCS BO BCE ITapaMeTPhl My3bIKaJIbHON TKAHH.

B conpHBIX U aHCAMOJIEBBIX HOMEpPAxX KAaHTAT, a TaKXKe B OPraHHBIX
npenoanax, bax, MeHAs MeTp, Hapymas CTPYKTYPHYIO II€JIOCTHOCTH
HaIleBa, IIPETBOPSIET XOpPaJ B COOTBETCTBHUU C >KAHPOBOH U CMBICJIOBOM
IPUHAIIEKHOCTHI0. COOTHOIIIEHHE «CBOErO» M «4dy»XKOro» (xopama) B
KaK70l 00paboTKe CKIaAbIBaeTcsl IO-pa3HOMY: Ha (POHE XOPaJbHOTO
HalleBa BCerjla OTYET/IMBO IPOCTYHAIOT AaBTOPCKHE TeMaTHYecKue u
dakTypHbBIE OIIOJHEHHs, U, KaK IIPAaBUJIO, UMEHHO OHU IIOJYEPKHBAIOT
XapaKTepHbIE YEPTHI CTUJISI KOMIIO3UTOPA.

B KkauecTBe mpuMepa MOXKHO IPHUBECTH HECKOJIBKO 00pabOTOK
xopasta «Wer nur den lieben Gott 1aBt walten»2 B ogHOMMeHHOU KaHTaTe
BWV 93 (1724)3.

2 ABTOp My3BIKU U Tekcta xopana — l'eopr Hoiimapk (Georg Neumark), BHauase
CKPOMHBI BelMapckuii OMOJIMOTEKaph U PEruCTpaTop KaHIEIApDUU, a I03XKe —
IIPU/IBOPHBIN MTO3T, COUUHUII U T1€JI XOPaJl B 1641 TOA, BO BpeMs ImyTellecTBusA B I'. Kiiib
(5, 751].

3 K satromy xopany bax obparasics Takxke B CBOUX CEMH JyXOBHBbIX KaHTaTax (BWV 21,
179, 166, 88, 27, 84, 197) u B opra"ubix npenoausax (BWV 642, 690, 691, 647).
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Texauka 00pabOTKM JIOBOJIBHO TIIpocTra. Menoauss Xopauia,
HamrcaHHasA B ¢popMe bar, comep:KUT yeThipe nmocrpoenus. [lepBrle 1Ba u3
HUX TIOBTOPSIOTCA, B IleJiIoM oOpasyeTcss IIeCTh PaBHOMETPUUYECKUX

roctpoeHuii: abab cd[5, 366] (mpumep 1):

ITpumep 1. I'. Hoiimapk. Xopasn «Wer nur den lieben Gott 1at walten»
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hoch-sten, traut, der hat auf Kkei-nen Sand ge - baut.

[Ipy  coxpaHEeHWHW  MEJIOJIMYECKOM OCHOBBI KaK  CTEPIKHA
koMmo3unuu bax mo0aBiser K MeJOAUHM TapMOHHU3AIWIo, (aKTypHbIE
IUIACThI, CTPYKTYPHBbIE pa3/esibl: BCTYIUIEHUE, B3aK/JII0UeHhe, BCTaBKU
MeXZy mnocrpoeHussmMu. Haubosiee mpocTodl cuutaercss o0paboTka, B
KOTOPOU MeJIOAUs XOpasia 3BYUYHUT B aKKODP/IOBOM H3JIOKEHUH C TOJTHBIM
rapMOHUYECKHUM COIPOBOXKAeHNEM 0e3 KaKUX-JIM0O JIOTOJTHUTEIbHBIX
BCcTaBOK. My3bIKajsibHast popMa IOJHOCTBIO COBIIaAaeT ¢ (opMoi caMoro
XOpaJbHOTO HameBa. Takue 0OpabOTKHU dallle BCETO BCTPEUAIOTCS B KOHIIE
KaHTaT, WCIOJHAIOTCA XOPOM B  COIPOBOXKJAEHUH HWHCTPYMEHTOB

(mpumep 2).
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IIpumep 2. Kautata BWV 93, N2 7, 3ak/II0unTETbHBIN XOP

CHORAL. (Mclodie: ,Wer nur den lieben Gott lisst walten:)
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Bojiee CJIOKHBIMU ABJIAIOTCA 00pabOTKH, KOTOpble 00pas3yioT

p€YnuTaTruBbl, ApUU K ancamOJieBbIe HOMEpAa KaHTaT (BOKaJ'II)HI)IG AYyOoThbl,
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TPUO, KBAPTEThI C MHCTPYMEHTAJIbHBIM COIIPOBOXKJEHUEM). 3€Ch MOKET
U3MEHUTHCSA He TOJIBKO METP W CTPYKTypa XOpaJbHOTO HAIleBa, HO U €ro
»kKaHpoBBIY 001uK. Tak B N2 3, apuu TeHopa (mmpumep 3), xopasn « Wer nur»
WU3JI0KEH B PUTME MeHy3Ta C TPeXJO0JbHBIM pa3MepOM U KBaJpaTHOU

CTPYKTYpPOU HaleBa:

Ilpumep 3. Kantata BWV 93, N? 3, apusa Tenopa, TT. 10—28
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B Ne¢2 (peuutratuB baca) xopanbHble @Gpasbl UYeEpPeaylTcsa C

¢dparmenTamu cBOOOAHOM JiekIamManuu (IpuMep 4):
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IIpumep 4. Kantata BWV 93, N2 2, peuurarus baca, TT. 1-8

Adagio. (Melodie: ,Wer nur den lichen Gott lisst walten®) Recitativ,
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Hyst Compano u Anpra (NQ 4, mpumMmep 5) mpejcraBiseT cobou
MHOTOILJIAHOBYIO aHCAMOJIEBYI0 KOMIIO3HIIHIO, B KOTOPOU BOKAJIbHBIE
rojioca IMHUTAIMOHHO pa3pabaThIBAIOT XOpayibHbIE (pas3bl, a Y CTPYHHBIX
WHCTPYMEHTOB XOpaJIbHBIM HaleB B3BYy4HT B Buze cantus firmus.

BriocienctBun bax mepepaboTas 3TOT HOMEDP B OPraHHYIO MPETIOIHUIO
BWYV 647.

IIpumep 5. Kaurata BWV 93, N° 4, nyst Conipano u Anbra, TT. 1-8

ARIE (DUETT) und CHORAL.
Violino L. II. '

- - B . =
Viola. - -
Soprano. £
- den_stun _  _ den, er
— er_ fun . - dt’]’l ‘und
Alto. i — 3 .
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Continuo. e i
i 7 & 6 @ 6 & 6 & @ 8 6
5 i a
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W (Melodie: . Wer nur
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BceBo3moXkHBIE TIpUeMbl 00pabOTKU Xopajia MPOSABJIAIOTCA B
IIOJIHOM Mepe B MAacIITaOHBIX 3arJIaBHBIX XOpaX yXOBHBIX KaHTAT. B ux
HCIIOJTHEHUM YYaCTBYeT IOJIHBIM COCTaB Xopa U opkecTpa. Kommoaurus
paciuimpsieTcsi IOCPEACTBOM  BBEIEHUS  aBTOPCKOTO  MY3BIKQJIBLHOTO
MaTepuasia, Ha OCHOBE KOTOPOr'O CTPOUTCA OPKeCTPOBOE BCTYyIUJIEHUE,
3aKJII0YeHHEe M BCTAaBKU MeXay (pa3zamMu IepBOUCTOYHUKA. XOpaJIbHBIN
HalleB IIPEe/ICTaeT B pAacCCpPeIOTOUEHHOM BHJle. My3bIKajibHAsA TKAaHb
XOpaJIbHOM 0OpabOTKU pacHIUpsiETCs He TOJbKO «B JIJIUHY», HO U «B
IIUPUHY»: Ha XOpaJIbHBIM HAlleB HACJIauBAIOTCA TeMaTH4YecKHUe ILJIacThl
OpKeCTpa, UMUTAIMOHHBbIE W3JIOKEHUs OT/EeJIbHBIX MOTHUBOB HameBa B
HCIIOJTHEHUM PA3JIUYHBIX MAPTUU XOpa, UX CMEHAIT ¢pparMeHThl ITOJTHOTO

3By4YaHUs Xopa 1 opkecTpa (Hampumep, NQ 1, 3arsiaBHbId xop BWV 93).
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KanTarta HaumHaeTcs II€CTUTAKTOBBIM OPKECTPOBBLIM BCTYIIJIEHHUEM

(mpumep 6):

IIpumep 6. Kautata BWV 93, N© 1, 3aryiaBHbI# XOp, TT. 1—2.

YViolino I.

Yiolino 1I.

Viola.

3areMm IepBad (bpasa XOpaJia paclieBacTCad UMUTAIITMOHHO B 2KEHCKHX
IIapTHUAX X0pa, IIOCJIE€E YETO0 BCTYIIAET XOP B IIOJIHOM COCTaB€ N ITPOBOAHT

1epBylo ppasy B BUjie TapMOHU30BAHHOTO XOpaJia:

IIpumep 7. Kantatra BWV 93, N° 1, 3aryiaBHblIi X0Op, TT. 7—11
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Cantus firmus.
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[Tocste HEOOJBIION OPKECTPOBOM BCTAaBKH IIOJIOOHBIM 00pa3oM
obpabaThIBaeTCs OC/IEA0BATEIHLHO Kakasa ppasa xopasa.

Bo Bcex Tmmax xopaJbHOW 0OpabOTKM UYBCTBYETCSA CTUJIh
KOMIIO3UTOPA, XapaKTepHble OCOOEHHOCTH €ro MY3BbIKaJIbHOTO S3bIKA.
HarnsimHee Bcero 5TO  BBIABASAETCA TIIPH  CPAaBHEHHU OJHOTHUITHBIX
KOMIIO3UIIUN Pa3HBIX aBTOPOB. Iloutu uepe3 100 JeT, B 1829 ronuy,
denmkcom MenzenbcoHOM-bapTobiu OblIa co3/1aHa XOpajbHasi KaHTaTa
Ha OCHOBe TOTO ke camoro HareBa « Wer nur den lieben Gott 1aBt walten».
B omamume oOT 0axOBCKOM CEMHYACTHOM KOMIIO3WIIMM, B KaHTAaTe
MeHieTbCOHA BCETO YeThIpe 4YacTH. MHOTO pasjudyuidi B CTPOEHHUH
KAaHTAaTHOTO IIUKJIAa B I€JIOM W B OpPraHU3allud OTAEIbHBIX HOMEPOB.
FapmoHM30BaHHBIN XOopas y baxa 3aBepiiaer kaHTaTy, y MeH/el1bCcOHA
SIBJIsIeTCsl TepBbIM HOMepoM. CTH/IM KOMIIO3UTOPOB Pa3/UYalOTCS U B

cmocobax TrapMOHM3AIUM XOPAJbHONW MeJIOIuU. XOpoBoU N22 vy
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MeHzenbCcOHA II0 XapakTepy W MeTojlaM O0pabOTKU BechbMa OJIU30K K
3aryiaBHOMYy Xopy y baxa. MennenbcoHoBckass apus Compano (NQ 3)
cornocraBuMa ¢ 6baxoBckolt apuent Tenopa (N 3), XOTs pa3jIMyue B MOJIXO/JIE
K 00paboTKe Xopasia BecbMa OIIyTHUMO.

OpurvuHajabHO pellleHa KOMIIO3UITUSA TOCJIETHEr0 HOMepPa KaHTAThI
MeHeIbCOHA — OHA HECONOCTaBMMa HU C OJIHUM HOMEpPOM 0OaXOBCKOU

KaHTaTbI.

Iipumep 7. ®. MenpaenbcoH. Kantata « Wer nur...», N2 4, TT. 1—-12
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Vs ,! _y.‘_ Mendelssohn: Wer nur den lichen Gott
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2 Sing, bet geh  auf  Got- tes We- gen‘:ku/
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YHHCOHHOE XOpDOBO€ 3By4YaHHE MEJIOJUU XOopaja B BHAe cantus

firmus kak OBl «HMHKPYCTHPOBAHO» (BCTaBJIEHO) B OOIIYI0 TPEBOXKHO-

B3BOJIHOBAaHHYI0 TKaHb CTPYHHOTO OPKECTpa,

«TOBOPAILETO»

BIIOJIHE

COBPEMEHHBIM KOMIIO3UTOPY KJIACCHUKO-POMAHTHYECKHUM A3bIKOM.

[IpumeuatessbHO, UTO MEH/IENTbCOH I1033Ke OOpaTHIICS K JIAHHOMY

xopaiy eme pa3 B cBoed Opartopum «Cmsaroii IlaBen» (1834—1836), HO

31€Cb OH IIPEACTABJIECH TOJIBKO B BH/JE KOPOTKOI'O I'apMOHH30BAHHOI'O

xXopaia.
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Uem Oospllle HECOBMAJIEHUNH B OJHOXKAHPOBBIX XOPaJIbHBIX
obpaboTkax  pa3HbIX KOMIIOBUTOPOB, TeM  sIp4Ye  IPOSBJIAETCA
WH/IMBUyaJIbHOCTh aBTOPCKOTO CTHUJIA.

Obpalasch K Xopaly Kak K IEPBUYHOMY MaTepUaTy, KOMIIO3UTOPbI
BCerJla IpecyeyloT OIpeJieIeHHYI0 Ieab. Kakaplii xopajl HeceT B cebe
onpenenenHbiii cmbica. Jlinsa U.C. baxa u ®. MenzeabcoHa xopan «Wer
nur...» OJIMIETBOPSAJ CUMBOJI HENPEXOJAMEN HMCTHUHBI, KOTOPBIU
MIPETBOPAJICSI B XY/IOKECTBEHHOU KOMIIO3WIIMM C€ IIPUBHECEHUEM
cOOCTBEHHOTO IMMOHUMAHUs, KOMMEHTHDOBAHUsS, WU3JI0KEHUS aBTOPCKUM
MYy3bIKaQJIbHBIM $3BIKOM B COOTBETCTBHHM CO CBOUM BpEMEHEM, CBOEU
BIIOXOU.

[Tocne BepmwmH, gocturHytbix M.C. bBaxom, xopasbHass obpaboTka
KaKoe-TO BpeMs MOABJISAETCA B XOPAJIbHBIX MPeJIAUAX U (aHTa3UAX
HNoranneca bpamca m Maxkca Perepa. CyIecTBylOoT Tak»ke 00pabOTKu
xopanoB y ®epenna Jlucra (B Tom unciae u xopan «Wer nur...»), HO OHU
IIpe/ICTaBJIEHbl TOJBKO B BUJAE TapMOHHU30BAHHOW MeyioAuu. MOKHO
MIPEATIOIOKUTh, UYTO JKAaHP XOPaJIbHONW O0OpPabOTKU 3aBeEPINAET CBOE
CYIIIECTBOBAHME B 3II0Xy pOMaHTH3Ma. B coBpeMeHHOU akaJieMHUUYecKOun
My3bIK€ MBI HE BCTPETUM MAaCIITAa0OHBIX KOMIIO3UIITMOHHBIX TMOJIOTEH C
IIpUBJIEYEHUEM XOPAJIbHOTO Marepuasia. Bmecre ¢ TeM ecTb HeMaso
IIPUMEPOB, KOTZIa XOpaJl BBOAUTCA KOMIIO3UTOPaMU (pparMeHTapHO, B BUJIE
KOPOTKMX IIUTAT /I BBIPAKEHUSI COOCTBEHHBIX Pa3MbIILIEHUH,
IIOJTUEPKUBAs TEM CAaMbIM HMCTOPUYECKYIO CBs3b BPEMEH, YCTOWUYHBOCTH
IIPOTUBOPEUYNH MEXIy OOBEKTUBHBIMHU pealusAMH ¢ BHYTPEHHUMHU
NepeKuBaHUAMU.

IIpumepoM npAMOro IUTUPOBAHUA XOpajla B KOMIIO3ULUAX XX
crosieTus1 MOTYT ciay»kuTh CoHaTta i1 ayibTa solo «An den Gesang eines
Engels» bepaaa Anonca [lummepmana (1955), a Takke ¢puHan KoHmepra
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IIpumep 8. bax N.C. Kantata BWV 60, 3ak1104UTETBHBIN XOD

CHORAL.

JUIT CKPUIIKM W oOpkKectpa AsibbaHa bepra (1935, mpumep 9). 37ech
IIPOBOAATCS KOPOTKHME IuTaThl xopasa «Es ist genug» («/loBOJBHO,

JIOCTaTOYHO» )4, MPO3BydJaBIero B ayxoBHoi kaHrtaTe I.C. baxa BWV 60

Soprano. 0 £, e Py
Corno,Oboe d’amore 1. e e s 'f f  ——
Violino L.ect aopeana. weun es  dir ge - [fillt, 50 span . ne mich doch
o
_ Alto. o £ oy iii o p®f P g0
Oboe d’amore 11, + e s i s e
Violino I.eot ito. ; . L
weni es dir ge _|fillt, so | span_ne mich doch
Tenore. e e
Yiola eal Tonore. == e e f
wenn es  dir ge _ (fdlll, so | span._ne mieh doeh
N -~ 1
. — —1 2 f
Basso. i o e e
|
weun es dir ge _ |fillt; so |span _ ne miehdoeh
e p—fo—£
Continno. — i. — ——y
U
e NS SIS RS LaR e e
Je_sus kommt: pun gu.te Nacht,o Welt! ieh fahr’in’s |Him_mels _ haus, ich fah. re
~ Y :];-L—Ea: bl N Tptor,)
e —o— ] o e
—F— £ el —1 —1 ol
Je_sus kommt: nun gu _te Nacht, 0 Welt! ich fahr'in’s | Him . melshaus, ich fah_re
. . _ ‘ ~ '
ol sy —u iyepi® e p—p—p
EE s e e eSS = ===
1 T 1 T T - . . - .. s i T T N
Jo_sus kommt: non  gu _te Nacht,o Welt! ich fahr’in's |Him_mels_haus,| . ich fah_re
iy ‘
S e e PR ——c
I 1 lr i ‘1 - L1 1 k- | r 1 1 1 f dI FJ r l.lP
{ h_d f v T H T T -:-J t - i
nun gu_ _te Nacht, 0 Welt! ich fahr'in’s |Him_mels _haus, ich fah_re
. P, N '
‘7: il 4 ﬁ @#mﬁ ] r | _:—FI 1 1
— et ————f — o S —

Mirobxaysene

_30_

4 Xopai «Es ist genug» (1662): aBrop Mmesnoauu - Morana Pynonbpd Ane (Johann Rudolf
Ahle) - kauTop B dpdypTe, MO33KE - OPTAaHUCT U OYPrOMUCTD B CBOEM POJIHOM TOPOJIE
[5; 751]. ABTOp Tekcra - ®pann Moaxum Bypmaiictep (Franz Joachim
Burmeister), mponoBesiauk u3 Jlronebypra.
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Ecnu st U.C. baxa xopan — OJIMIIETBOPEHUE HeUu oOpalieHus K
bory, MpIcsin mpolanusa ¢ KuU3Hblo, TO 1A b. [lumMmepmana u A. bepra
BBe/IeHHE MOTHBA Xopajia B KauecTBe IuTarhl (mpuuem, y bepra — ¢
TOYHBIM 0OAaXOBCKUM TapMOHUUYECKHM H3JI0KEHHEM) — 5TO IPOIaHUEe He
TOJIBKO C KU3HBIO, HO ¥ TOPa3/0 IIIy0Ke — C BIIOXOH.

Ha py0Oexxe XIX m XX BEKOB HHTEpPEC KOMIIO3UTOPOB K KAHPY
XOpaJIbHON 00pabOTKH 3aMETHO OocjiabeBaeT, HO ¢ cepeuHbl XX CTOJIETHS
OH BO3HHKaeT C HOBOU CHJIOM, B HOBBIX (oOpMax U COBEPIIEHHO C
HEOXKUJIAHHON cTOpoHbI. OOIas TeHJEHIUS CHUHTe3a HCKYCCTB cresasa
BO3MOXKHBIM COE€TMHEHUS MPUHITUIIOB aKaJeMUUECKON MY3bIKH U JKa3a, a
TaKyKe ION-KyJbTYphl. B  coBpeMeHHOM  OOIIECTBE  CTAaHOBATCA
BOCTpeOOBaHHBIMU JKaHPHI, 00BETUHSAIONTHE B ceOe CTapUHHbIE [IEPKOBHBIE
IIECHOIIEHUSI W /IKa30Bble PUTMBL. bBypHOe pa3BUTHE COBPEMEHHBIX
BJIEKTPOHHBIX TEXHOJIOTHM, KOMIBIOTEPHBIX MAIlIMH U  alllapaToB
TO3BOJIWJIA TIPEJCTAaBUTh CTapUHHBIE MEJOAUM B COBEPIIIEHHO HOBBIX
3BYKOBBIX (hOpMax.

[TosiBsitoTest A2Ka30Bble Mecchl (PUHISHAMSA), HHCTPYMEHTAIbHbBIE
JKa30Bble KOMITO3UIINY, PA3BUBAIOINE HE TOJIBKO XOpaJbHbIE MEIOIH,
HO W Jpyrue U3BeCTHbIE TeMbl OApPOYHON U KJIACCUUYECKOU MY3bIKH.
HoBaTopckue TEXHOJOTUU ceMILIUpoBaHusA (0T aHI. sample — obpasern),
ONUpamINUecs Ha MeTOAbl O00pabOTKW MEPBUUYHOTO TeMaTHYeCKOTO
MaTepuajia, IIO3BOJIAIOT IIOJy4yaTh BCe HOBbBIE M HOBBIE 00Opa3IIbI
COBPEMEHHOI'0 3BYYaHUs CTAPUHHBIX HANIEBOB. BO3HUKAIOT My3bIKAJIbHbBIE
TPYIIbI, aHcaMOJiM, B pelepTyape KOTOPhIX 0OpabOTKW HW3BECTHBIX U
TIOMYJISPHBIX MEJIOAUM CTAHOBATCA BeAymuM kaHpoMm («Enigma»,
«Gregorian», «Lesiem», «Magna Canta» u wMHorue apyrue). B
OIpe/ie/IeHHBIX HAIlpPaBJE€HUSX IOMN-KYJbTyPhl METOAbl  XOPaJIbHOU
00pabOTKH IPOJIOJIKAIOT PA3BUBATHCA B HOBBIX YCJIOBUAX ((paHK, XUII-XOII,
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poll H T.,ZL.). BOBpO)K,Z[eHI/Ie CTapbIX METOAJOB B HOBBLIX YC/JIOBHUAX H IIPpHU
ITOMOIIIH HOBEHIINX KOMITBIOTEPHBIX TEXHOJIOTUU OTKPbLIBAIOT IIEPEN

KaHPOM caMbI€ HEIIPEACKa3yEeMbIE IIEPCIIEKTHUBLI.
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